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Research on the Theoretical and Practical Application of blank space
aesthetics in Dance Creation
Zhiru Zhou' Shihui Chang'

(‘Guangzhou Institute of Science and Technology, Guangzhou, Guangdong, China, 510540)

Abstract: As a pivotal category in classical Chinese aesthetics,liubai (blank-space) aesthetics is philosophically anchored
in the Daoist tenet of the reciprocal emergence of being and non-being, the Confucian discourse on literary
ornament and intrinsic substance, and the Chan Buddhist wisdom of sunyata (emptiness). It has evolved into
an entrenched aesthetic tradition spanning painting, calligraphy, and landscape garden design. In
choreographic composition, blank space aesthetic is far more than mere pause or omission of movement.
Instead, it shapes a semantic realm of dance-in-non-dance through the containment of bodily gestures, the
etherealization of temporal-spatial dimensions, and the modulation of kinetic tension between restraint and
release.On the basis of sorting out the philosophical origins and aesthetic connotations of blank space
aesthetic, this paper integrates Eastern and Western choreographic practices to distill two core expressive
approaches: a subtractive system that attains plenitude through simplification, and a virtual-real strategy
enabling the symbiosis of artistic implication. It further investigates the aesthetic value of blankness in
artistic conception construction, emotional intensification, and the reconfiguration of the performer-audience
relationship.This study argues that the operative mechanism of blankness in dance lies in the dual coupling of
subtraction and the interplay between virtuality and reality. Subtraction creates a generative space for
interpretive meaning via restrained bodily movement, while the mutual generation of the virtual and the real
transforms such space into an artistic conception framework co-constructable by the audience. This research

intends to furnish a theoretical reference for contemporary Chinese dance creation.
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